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Keemala Space Copenhagen Anantara Peace Haven
Boundary-pushing design comes to The Danish duo on introducing their Anantara makes its Sri Lanka debut with a
Thailand with a treetop wonderland in Phuket Scandinavian design aesthetic to New York colonial inspired resort on the rugged south coast
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he opening up of Sri Lanka’s ruggedly breathtaking southern
Tcmsrlme has much to do with the arrival of Anantara. Having

anticipated that the southernmost shore was set to become
an emerging travel destination, the brand’s parent company, Minor
Hotel Group, has invested US$200 million in a joint venture with
Sri Lankan firm Hemas to launch Anantara on the island nation, the
investment divided between a full-service resort located in Tangalle,
and a forthcoming sister property found closer to Colombo, in
Kalutara. “As the first internationally branded resort to introduce
an elevared sta
villas, multiple dining options, destination experiences, the biggest

dard of hospitality, luxuriously appointed rooms and

spa in Sri Lanka - and with residences and a clubhouse to come - we
are setting the benchmark,” says Tamir Kobrin, General Manager of
Anantara Peace Haven Tangalle Resort, “We are genuinely invested
in delivering local hospitality too; 98% of our staff are Sri Lankans
and, of these, 25% are women.”

Owned by Hemas for years, the Goyambokka coconut plantation,
replete with swaying palms spilling down to a pristine beach
dotted with rock formations, presented the ideal opportunity for
development. In site planning, chosen architect WATG Singapore
took its lead from the very conditions of the 21-acre plot, including
the existence of a colonial manor house that has been retained and
will be restored. “There were a number of natural elements that

ors

helped mould the overall plan, most of all the specracular views that
the design team could envision being framed by future amenities and
arrival buildings,” explains Nora Kaichung Pui, Project Designer,
WATG. “Keeping a large number of the existing coconut palms or
relocating them on the property allowed the final destination to have
a mature landscaped look and gave the colonial-inspired design of
the resort a rooted and historic feel.”

Aware of how much impact the sparkling turquoise waters of the
Indian Ocean could have on guests, WATG has purposefully sequenced
the arrival experience so that the resort unveils its bounty slowly,
creating a sense of discovery. As the first point of entry, the arrival
pavilion sets out the cornerstones of the “contemporary architectural
language with refined colonial details and design elements linking
the resort back to its past life,” which the WATG team has woven
throughout. The roof, constructed from flat clay tiles, in addition to
teak columns call to mind regional colonial architecture. Titanium
flooring, no stranger to the local vernacular as a result of its cooling
properties, paves its way across the resort while teak latticework
screens and carvings handcrafted onsite speak of local homes and
temples. Antique oil lamps alongside bronzed metal statues gather
atop teak chests (or ‘Dutch boxes’) while the Raban drum played by
female musicians welcomes visitors and a bull cart stands poised to
transport the native King coconut. As one-time colonial rulers in and
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